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by WANG ChonChi Introduction

The starting point of this research project was to encourage artists
to look for questions of Bangka in Wanhua regarding issues such as
the surveying of local history and the evolution of society and the

environment.

Bangka is the oldest district of Taipei, so history is a primary
concern for this project. Bangka is built on the banks of the Tamsui
River and is home to a diverse range of activities. There is textile
trading and garment manufacturing, as well as a night market
which sells goods for traditional rituals of both China and the island

of Taiwan itself.

For this project, all the artists proposed their own methods of execution
and presenation. The artists” works, all materialized in different

media, are engaged with the critical historiographies of colonialism,
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Monga:

Public space and imagination

by WANG Chun-Chi

“In 1920, Japanese people restructured administrative regions in
Taiwan. Bangka, Dadaocheng, Dalongdon, three districts that used
to be directly under Taihoku Prefecture ( &1L ) became Taipei

City belonging to the Taihoku State ( &4kJ1| ). That was when

the name ‘Bangka’ was officially discarded. Since then, Japanese
people called the place that used to be Bangka as ‘Wanhua’.”

This research projects started from the site of Bangka.
Typically discussions about space in the city relate

to a specific:temporal framework, which the term

‘site’ suggests: the special smells, feelings, and
reminiscences of memory. Like when we see a building
in a city, we can be confused by its current
appearance, ignoring its form in the past or the future.
So when | curated the exhibition, the basic idea was to
present spatial concepts of the past, the present, and
the future. It was by following this abstract idea that |
began to integrate some other aesthetic expressions,
attempting to represent the spatial and temporal
attributes of Bangka’s cultural sites through a variety
of displays and performances, as well as interactions
with public spaces. Starting from November 22,

for a period of four weeks, the artists carried out

field studies at a number of sites in the old blocks’
commercial areas (centered around Wanhua train
stations, concentrated and extending from Kangding
Road and Dali Street). With a base at such a special
urban site as Bangka'’s old city blocks, artists

were invited to provide visual and performative
presentations in an attempt to evoke and stimulate

all kinds of urban memories and visual imageries.

By producing, co-producing, and presenting

theirs works, the project has woven together and
simultaneously represented echoes of Bangka’s
history. Some of the invited artists developed
concepts of relativity through a combined practice
of installation and performance. This sense of the
relative is not only rooted in human interaction but
also in the interaction among different forms of

cultural context.

The show takes “Hieroglyphic Memory: Surveying
Bangka through Narrative Trace” as its subject.
Some participating artists are familiar with

Bangka whereas others are not. Through different
interpretive experiences, they provide reflections on
specific localities through their works, generating
rich layers of multiple cross-sections. The show
features nine artists and an artists’ duo:

Ting Chaong-Wen (TW), Cheng Ting-Ting (TW),
Hou I-Ting (TW), Lin Cheng-Wei (TW), Cheng Jen-
Pei (TW), Chiriro Minato (JP), Joongho Yum (KR),
bosediva (Elisa Duca and Robin Detje) (DE),
Duncan (UK), Fabien Lerat (FR). Additionally, a
number of forums will be held in conjunction with
the exhibition; scholars from different fields will
dialogue with participating artists in the expectation
of bringing together members of the audience,

scholars and artists in conversation.
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Surveying Bangka
by Ron Hanson Through Narrative Trace

In his influential book, The Practice of Everyday Life, French

thinker Michel de Certeau opens the chapter “Walking in the

City” by describing the view of urban space from the vantage
point of someone positioned on the 110th floor of the World Trade
Center, when it was still standing. Looking down there is a “wave
of verticals. Its agitation is momentarily arrested by vision. The
gigantic mass is immobilized before the eyes. It is transformed into
a texturology in which extremes coincide — extremes of ambition

and degradation”.

The panoptic view from above is a faulty totalization that can never
quite capture nor define the object of its desire. De Certeau’s book
asserts agency for the swarm-like masses of “consumers” or “users”,
“ordinary practitioners ... whose bodies follow the thicks and thins
of an urban ‘text’ they write without being able to read.” For the
order — an imposed set of relations and system of signs — is a “sieve
order”, as its users interpret it through forms of ellipsis, skipping,
jumping, selecting and neglecting. The user makes the system

inhabitable, escaping it without leaving.

Like buildings and all human constructions, language is subject to
slippage, decay and, sometimes, major rupture. The hegemony of

the proper noun can be as slapdash as a game of musical chairs.

What is now designated as the ‘Wanhua’ district of Taipei has in the
past been referred to as ‘Monga’, ‘Manka’, ‘Mengjia’, ‘Bang-

kah’, and ‘Bangka’. The name derives from a Ketagalan word for the
canoe used by early inhabitants of the area to transport goods for
trade along the Tamsui River. Bangka became the most prosperous
trading port in northern Taiwan during the 18th century under the
Qing Dynasty. The area’s prized Lungshan Temple of Manka was
built in 1738 and is now the oldest temple in Taipei City.

Through several shifts of power, waves of colonization, and
different linguistic systems, the common name ‘Bangka’ has
maintained itself for hundreds of years. Under Japanese rule,
from the late 19th to mid-20th century, the pronunciation of the
name was transliterated into Japanese kaniji, itself a set of Chinese
characters reappropriated for the Japanese language. Under
Kuomintang direction, the area was renamed ‘Wanhua’, applying
Mandarin pronunciation to the Japanese kanji in the most radical
derivation of the name thus far. Each shift in the name alienated
residents attached to its previous form that survives through
colloquial usage. And thus in a parallel context, ‘Bangka’ lives,

shadowing its official administrative title.

In his cryptic prose Walter Benjamin wrote often of the urban
environment as a rich vein of material and source of discovery
for the practitioner drawn to its allure. In his essay, “A Berlin
Chronicle”, Benjamin describes memory as an instrument for
exploring the theatre of the past. “He who seeks to approach his
own buried past must conduct himself like a man digging...

For the matter itself is only a deposit, a stratum, which yields
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only to the most meticulous examination what constitutes the
real treasure hidden within the earth: the images, severed from
all earlier associations, that stand — like precious fragments or
torsos in a collector’s gallery — in the prosaic rooms of our later

understanding.”

The existence of Bangka precedes that of Taipei itself. In the

late 19th century Taipei was established as a provincial capital
situated between Bangka and Dadaocheng, the second largest
Chinese settlement in the Taipei basin. As Taipei City grew, Bangka
and Dadaocheng were subsumed within the new dominant
metropolitan system. Over time and under different colonial
administrations, Bangka, which had been an economic center of
trade and manufacturing, became shadowed by newly developed

commercial sections to its east.

The Bangka area has remained a depository of history and become
a refuge for the economically dispossessed. It is a place of vendors,
where earlier customs and forms of life persist. It has been a

site of political activity and protest. Through demonstrations
locals have succeeded in preventing the demolition of important
historical sites. The area opens up to us a rich tableau of textures
from the past. Chinese, Japanese and Western architectural forms
collide and intermingle. Bangka has escaped the blank canvas
method of progress and has accrued a different kind of value that
we peer into now. What we contemplate are diffuse fragments

left over and now independent and no longer locked into a unified
system of signification. We puzzle over the debris of culture and
narrative ruptures and imagine the absent, unverifiable structures

and landscapes of memory.

Language seeks to lock down and secure meaning for those in the
privileged position of being able to commission it. For the Ancient
Egyptian elite, hieroglyphs were a tool to spatialize memory

and create what Jan Assmann, in his essay, “Ancient Egypt and
the Materiality of the Sign”, calls the “means for chronological
orientation”. But most hieroglyphic texts written on papyrus
deteriorated and were lost to time. Fragments of the sign system
remain, such as the Rosetta Stone, but the meaning of these
signs remains contested and impossible to grasp in their entirety.
Nature and chance operations gradually overwhelm efficient
human systems of control and domination. What is left is poetry.

Within the folds we can breathe and conduct our escape.

Longshan Temple (Ryuzanji Temple), 1938. The large poster in front of the temple
is a map of China right after the Japanese military occupied its most populous
regions (image sourced from Lafayette College Libraries' digital collection,
http://digital.lafayette.edu/collections/eastasia/warner-negs-taiwan/gr0006).

13
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interview

Cheng Jen-Pei

In your installation for this exhibition, “Promised Land”, you explore

the significance of sugar for the history of Bangka. This theme seems
connected to another recent work of yours, “They Come, We Don’t Have
Sugar”. Can you tell me about why you chose to focus on the sugar

industry for these works?

| chose to talk about Wanhua's history from the angle of sugar because | think
it corresponds to the position of the sugar industry's position in Taiwanese
history. Owing to Taiwan’s suitable climate and growing environment, sugar
cane was planted widely here, and the sugar industry became one of Taiwan’s
major export industries. Yet due to leadership and policy changes in the
country, eventually sugar became a primarily imported resource. In food
production, sugar has the function of adding flavour; it enhances the special
savour of food. | see this as quite similar to one of Wanhua's earlier roles in
relation to the rest of the country. Historically, sugar industry hubs and the old
district of Wanhua were attractive places among different communities and
peoples. Today, they have departed from the rich conditions that existed in

their pasts, and that is also because of their inclusiveness.

I've happened to make several connections with the Wanhua area in 2016,
being invited to take part in both the Gara Art Festival ( NIAFEMZ )
and the Hieroglyphic Memory exhibition in the Bopiliao Historic Block.

Coincidentally, both projects took the local area as their contexts. For my

work at the Gara Art Festival, | used buses moving in
Wanhua streets everyday as a venue, at first directing

my research project as a photography series titled “They
Come, We Don’t Have Sugar”, this phrase about the issue

taken up by the work.

“They come — to Taiwan where the raw material of the
sugar indusry is produced. They come — to turn fields of
sugar cane fields into fields of rice under their rule. They
come — to destroy almost all the sugar factories. They
come — to Taiwan where what used to be exported is

now imported. They come — to teach us how to live our
lives.” The use of ‘they’ in these phrases points to different
answers in the minds of Wanhua locals, and those answers
are responses to the past, to people’s own personal

histories.

As for my work, “Promised Land”, in the Hieroglyphic
Memory exhibition, | was focusing on using installation to
present this questioning of the past, of how the Wanhua
landscape was one of aspiration for many people, and
how melting sugar now reflects the recent mutations of
that landscape. The installation is composed of sugar,
balanced in mid-air by a variety of materials collected from
the Wanhua Sugar Industry Cultural Park on Dali Street.

A round block of sugar is used to symbolise the relation
between sugar and Wanhua. The sugar block’s volume and
crystallisation change during the exhibition period; they
go through stages of change, just as various elements and

situations of the city blocks do.

Your work often takes food as an entry point into the
exploration of economic and historical shifts. Apart
from a number of projects you have undertaken in
Taiwan, you have also gone to Manila and Paris to
conduct similar projects there. How does the food
culture of Bangka compare to those you encountered in

other locations?

In my food research work of recent years, | haven't
exclusively focused on the cultural aspects of food but
looked broadly at the elements that structure a food culture
as well, such as the cultivation of crops, transportation of
ingredients, food processing, industry history, politicised
food, human migrations, etc. | also attempted to describe
cultural situations and history through the making of my

work.

For every project | undertake in a different areq, | always
seek to deeply examine different issues within food culture,
so finding a focus for a project depends on what | can
gather locally and what feedback | get from local people.
In 2014, during my residency at Cité internatinale des
arts in Paris, | started a long-term art project called “Your
Cuisine My Recipe”, inviting interviewees from different
countries and backgrounds to eat with me. Through the
approach of imitation cooking, | attempted to explore the
flattening of peoples and the world. In 2012, during my
residency in Manila, | collaborated with my partner in
residence to put on a live action of sharing food with local
visitors, which was a process of exploring the fundamental
elements of food in terms of its connection to the habit of

consumption.
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As for my work for the show at Bopiliao, the focus is on sugar cultivation,
because of its past importance for Wanhua and the Taiwan sugar
industry generally. The point isn’t the food culture of the local public.

My intention is rather to look at the transformational aspects of the
sugar industry from a certain historical perspective, and to explore how
colonial policies affected this industry and the area’s political, economic

and agricultural development.

Although traditional fresh food markets are still commonplace in Taipei,
multinational fast food and convenience store chains are increasingly
ubiquitous sites, branding Taipei with the ‘global city’ trademarks.
Concurrently, many night markets have undergone re-designation as
‘tourist night markets’, which promote a more presentable version of
Taiwan’s street-food culture. What impact do visual representations
have on the vibrancy of food culture in Taiwan? How can food culture
live and breathe amidst social media’s insatiable desire for its flattened

digital image?

Food culture is a social expression that’s closely connected to human life.
Different geographical locations, climates, and environments all contribute
to what crops will grow in different places. Inhabitants of different countries
naturally create certain homogenous food cultures and habits. Of course,
this was the case before the age of industrialization, but now, with the
convenient transportation and easily accessible information, imported

foods and ingredients are easy to obtain. Already, a great amount of food
distribution is directed by political and economic policies, and without taking
the initiative to dig for answers, it’s not hard to have misunderstandings
about farming land and crop production. It is a hierarchical division

produced in a post-industrial age.

Now all our ways of life are fast-made, and the rites of
life around the world are under pressure of becoming
obsolete in a short time! In a primitive state, people eat
in order to sustain life, whereas in contemporary society,
food culture has become an extravagant comfort, with
people paying a higher cost in pursuit of the attached
values that can be brought by food. Such attached values
are then marketed, transforming them into mainstream
values through the packaging of corporate images and
the influence of branding. As | said, in recent years

more people have come to emphasise food culture, and
concerns about food issues and new ways of cuisine

and eating are also on the rise worldwide. As for most
Taiwanese people’s considerations of food, beyond the
issue of basic food safety, it is basically just about the
taste. But | think food culture should be more than that. It
should be a resource enabling us to look at more aspects

of a culture and a landscape.

"Promised Land" ( FEFTZ 3t ), 2016
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"The Next Meal: Spices sequin salmon with soy sauce mousse"

(T—% : BRAKES 2 EhRE) |, 2016

Cheng Jen-Pei

Cheng Jen-Pei is a Taipei-based artist born in Kaohsiung, Taiwan in 1983.
She has a master’s degree from the Taipei National University of the Arts,
Department of New Media Art. Much of her recent work combines a wide
variety of media and documentation, while also incorporating aspects of
performance and event-based art, to create a space for people to consider
how cultures become obscured and even fade away. Cheng has held
residencies in France, Vietnam, and the Philippines, where she conducted
research into local conditions and customs with a focus on the relationship

between food cultures and historical memories.
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RREREE
Bopiliao Historic Block, Main Hall

1.7%HLE - %458 Fabien Lerat / 7%E] FR /1960
{f%AR 2 R Monga House, 2016)
#8705 ~ 4 75# « & Cotton Fabric, Survival Blanket, Tube / 100 x 450 x 600 cm

2. 145 Hou I-Ting / &% TW / 1979
(FTE//NE Séo- - & sib-tsia (All the Ladies), 2015-16)
EABMEE Mixed Media Installation / 264 x 196 cm / 226 x 196 cm / 188 x 196 cm

3. FEFRE Joongho Yum / 828 KR / 1965
(FEAR © BEPE4E A Everyday Stranger Bangka, 2016)
% Photography

4. F2{Z3 Cheng Jen-Pei / &7 TW / 1983
(FERF 2 4t Promised Land, 2016)
EEEMES - BB - 28 - B« KM Mixed Media Installation, Sugar Cubes, Metal, Glass,
Wood /270 x 180 x 20 cm
HIRERER , No. 19
Bopiliao Historic Block, Exhibition Space No. 19

5. bosediva (7% - JKGE Robin Detje & 32735 - #t- Elisa Duca) / #&[8] DE / 1964 & 1978
(3872 / AZA PROCESSING / BANGKA, 2016)

FEANES - RIMEE LB R Performative Installation, Dimensions Variable

HIRERER , No. 12

Bopiliao Historic Block, Exhibition Space No. 12

4. 1.
Cheng Jen-Pei Fabien Lerat 9.
I (Tw) JELCR - 4488 (FR) TING Chaong-Wen
T (TW) 0.

Ting Ting CHENG
HR== (TW)

3.
Joongho Yum

2.
BEYE (KR) Hou Iing
165 (TW)
7.
Chihiro Minato
CEEH BT P 7.
Chihiro Minato
BTE (p)
8.
Duncan Mountford
(ENG)
6.
5. Bésediva (DE) LIN Cheng Wei
HIER (TW)

12 ERE

6. FRIEZ Lin Cheng-Wei / &8 TW / 1985
(348 Floor, 2016)
B OMHEEE KR - B4 Kinetic Installation, Cement, Tiles / 100 x 50 x 150 cm

7. 805 - 5384F Duncan Mountford / % EN / 1954

{FF Singer, 2016)
EREMEBAM » FR ~ BOKEE ~ &~ B4 Mixed Media Installation, Wood, Plywood,
Magnifying Lenses, Lights, Old Sewing Machines / 233 x 65 x 200 cm

8. #F= Chihiro Minato / B4 JP / 1960
(BE B4 Mould Network, 2016)
§ Photography

9. T#8X Ting Chaong-Wen / &7 TW / 1979
(FIgR FRLE2 Genealogies of the Surpluses, 2016)
EREMEER  RYKEHSHMTE Mixed Media Installation, Dimensions Variable

10. 83== Ting-Ting Cheng / &% TW / 1985
(4%4%= The Sound Cannot be Played, 2016)
EREMEER  RYKEH S E Mixed Media Installation, Dimensions Variable
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EVENTS AND PERFORMANCES

18.12.2016

Monga House

Fabien Lerat

Performance at the Bopiliao Historic
Block and nearby public spaces
13:00 - 18:00

Bopiliao Historic Block

23.12.2016 - 25.12.2016

PROCESSING / BANGKA

bosediva (Robin Detje & Elisa Duca)
Performative Installation

14:00 - 18:00

Bopiliao Historic Block, Exhibition Space No. 19

23.12.2016 &29.12 - 30.12.2016
So60-0- é sio-tsia (All the Ladies)
Hou I-Ting

Performative Event

13:00 - 17:00

Bopiliao Historic Block, Main Hall

23.12.2016

City of Culture

Lecture by Lin Chi-Ming (Professor and
Head of the Department of Arts and
Design, Taipei National University of
Education) & Chihiro Minato (Artistic
Director, Aichi Triennial, Japan)

Hosted by Wang Chun-Chi (Curator)
16:00 — 17:00

Bopiliao Historic Block, Main Hall

24.12.2016

Introduction to Northern Taiwanese Plains
Aborigines' History and Culture at the
Present

Lecture by Lin Sheng-Yi (Director of
Ketagalan Culture and History Studio) &
Ting-Ting Cheng (Artist)

Hosted by Wang Chun-Chi (Curator)

14:00 - 15:00

Bopiliao Historic Block, Main Hall

25.12.2016

From Images of the Body to the Body of
Labor

Lecture by Lulu Shur-Tzy Hou (Department
of Creative Design and Architecture,
National University of Kaohsiung) & Hou
I-Ting (Artist)

Hosted by Wang Chun-Chi (Curator)

14:00 - 15:00

Bopiliao Historic Block, Main hall

29.12.2016

Relational Sites: Art & the City
Lecture by Shen Bo-Cheng

(Assistant Professor, Department of
Communications Design, Shih Chien
University) & Chaong-Wen Ting (Artist)
Hosted by Wang Chun-Chi (Curator)
16:00 - 17:00

Bopiliao Historic Block, Main Hall

30.12.2016

Mob City

Lecture by Min-Jay Kang (Associate
Professor, Graduate Institute of Building
and Planning, National Taiwan University)
& Manray Hsu (Critic and Senior Curator)
Hosted by Wang Chun-Chi (Curator)

16:00 — 17:00

Bopiliao Historic Block, Main Hall
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Author Bios

Chun-Chi Wan
Chun-Chi Wang is a curator and artist based in Berlin. She was

trained as an artist at New York University Tisch School of the
Arts. In 2012, she was Assistant Curator for Taipei Biennial,
Modern Monsters / Death and Life of Fiction. Her projects have
been presented in Berlin, Paris, New York, Taipei, and Seoul
through various collaborations since 2010. She is the founder
and director of IDOLONSTUDIO (Berlin).

Ron Hanson

Ron Hanson is the founding editor of Taiwan-based art
magazine White Fungus. Hanson has written for publications
including Rhizome, Afterall Online and Grafik. He contributed
to the monograph Carolee Schneeman: Unforgivable (Black
Dog Publishing). Hanson has a Master’ s in Art History from
Victoria University in Wellington, New Zealand.

Chihiro Minato

Chihiro Minato has taught at Tama Art University and has been
a member of the Art Anthropology Institute, doing research,
exhibitions, publications, curation, and production work
covering a wide range of civilization-related themes, memory
and the unconscious in particular. He currently works as the
artistic director for Aichi Triennale 2016.

Min Jay Kang

Min Jay Kang is an Associate Professor at the Graduate
Institute of Building and Planning, National Taiwan University
(NTU) and the current Chairperson of OURs (Organization of
Urban-Res). He is also the director of Urban Settlements and
Landscapes Research Lab in NTU, and his research focuses on
cultural landscapes and urban ecotones, urban design, urban
conservation and regeneration, socially engages public arts,

and landscape narratives.

Ting Chaong Wen
Ting Chaong Wen has a master's degree from Tainan National

University of the Arts, Graduate Institute of Plastic Arts. In this
way, he presents a measurement of local histories and cultural
links as a way to deconstruct, interpret, and reinterpret them
in surprising and innovative ways. Through his work, Ting also
examines dominant values in society, historical conflicts such
as colonialism and migration, as well as the composition of

cultural memory and its cross-border existence.

Paul Jen-kuei Li.

Paul Jen-kuei Li is a research fellow at the Institute of Linguistics,
Academia Sinica in Taipei, Taiwan. Li is a leading specialist on
Formosan languages, and has published dictionaries on the

Pazeh and Kavalan languages.

Su, Shuo-Bin

Su, Shuo-Bin is a Professor at the Graduate Institute of Taiwan
Graduate Institute, National Taiwan University and his research
focuses on Taiwan Cultural History, Space Research, Leisure
Research, Media Study.
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ETH Cover

#T 5 Chihiro Minato
(E B4 Mould Network, 2016)
% Photography

- p. 46-47
T2 Chihiro Minato

(HE A4 Mould Network, 2016)
&5 Photography

 p. 48-49
T 483 Ting Chaong-Wen

(RIFRFRFEE Genealogies of the
Surpluses, 2016) #EEEMEE » R
iR H 50T 2 Mixed Media Installation,
Dimensions Variable

- p. 50-51
bdsediva ( 5 - IkT2 Robin Detje & 3F]
35 - #+-E Elisa Duca)

(B72 / fZA PROCESSING / BANGKA,
2016) FENEE * RIYMKE L5
£ Performative Installation, Dimensions
Variable |25 R €8 , No. 12. Bopiliao
Historic Block, Exhibition Space No. 12

- p. 52-53
6= Hou I-Ting

(FrEHI/NE Soo- & sio-tsia (All the
Ladies), 2015-16) & IEMEEE Mixed
Media Installation / 264 x 196 cm / 226 x
196 cm /188 x 196 cm

- p. 54-55
JEEER. - 545% Fabien Lerat

(#ZAT2 & Monga House, 2016) #3175
477% ~ B Cotton Fabric, Survival Blanket,
Tube / 100 x 450 x 600 cm

- p. 56-57
== Ting-Ting Cheng
(453 S The Sound Cannot be Played,
2016) EREMEE - RYKELSH
£ Mixed Media Installation, Dimensions
Variable

- p. 58-59
Bl - Z#B4F Duncan Mountford

(I F Singer, 2016)
BREMEBARN » JIR ~ BKE ~ &~
Y1 Mixed Media Installation, Wood,
Plywood, Magnifying Lenses, Lights, Old
Sewing Machines / 233 x 65 x 200 cm

- p. 60-61
HRIE{E Lin Cheng-Wei

(AR Floor, 2016)
ENOHMHEE » KR ~ BiE Kinetic
Installation, Cement, Tiles / 100 x 50 x 150
cm

- p. 62-63
FEAR#E Joongho Yum
(REAR - HEFE4E A Everyday Stranger
Bangka, 2016)
5 Photography

- p. 64-65
12123 Cheng Jen-Pei

(FERF 2 Hh Promised Land, 2016)
BAREMES - W5 28 - BB K
# Mixed Media Installation, Sugar Cubes,
Metal, Glass, Wood / 270 x 180 x 20 cm

IDOLON STUDIO (Union of European Asian Artists BRE3Z2 44848404 ) is a non-profit,
interdisciplinary organization that provides innovative artists working in the media, literary, and
performing arts with exhibition and performance opportunities to create and present new work.
Since its inception IDOLON STUDIO has provided a flexible and supportive venue for developing,
presenting and distributing innovative forms of online activism, media art, and cultural criticism
concerned with exploring the possibilities of electronic networks (www.idolonstudio.com/main)
(info@idolonstudio.com).
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